Abstract. The aim of this article is to compare two Polish renderings of Anne of Green Gables by Lucy Maud Montgomery: the oldest one by Rozalia Bersteinowa (1911Bersteinowa ( /1912, and one of the most recent ones, by Paweł Beręsewicz (2013). This article attempts to both identify the specific strategies and techniques employed by the two translators and to illustrate how approaches to translation have changed over the years.
Paweł Beręsewicz is a contemporary translator who graduated from Warsaw University where he studied English philology. In addition to being a translator, lexicographer and a part-time teacher, he also writes short stories and novels for children. Mahy (IS3) . The sections which follow will focus on selected aspects of the two Polish renderings of the book, comparing the strategies employed by the two translators.
Adaptation vs. foreignisation: proper names and cultural reality in translation
The two translations of the book vary significantly, beginning with the titles of most chapters to individual words and phrases. They are about 100 years distant in time, which is enough for both the language, cultural reality and translation strategies to have changed. The most influential factor, however, which makes the two renderings so distant is the choice of two completely different translation strategies: adaptation and foreignisation.
Adaptation is understood as a translation method whose goal is to replace certain elements characteristic of one society and its culture with elements known by another society and its culture (Delisle, Lee-Jahnke, Cormier 2006: 22) . This strategy facilitates understanding a target language text thanks to the elimination of foreignness, i.e. elements which do not occur in the readers' native culture. Rozalia Bersteinowa's version of Anne of Green Gables is the perfect example of this method. The translator makes the reality presented in the novel more similar to that of Poland, adjusting it to the realities familiar to her and her readers.
Foreignisation, in contrast, focuses on preserving the individuality of a given culture (Skibińska 2000: 162) , familiarizing readers with countries they are not acquainted with (Lewicki 2000: 193) . It brings in strangeness, saving as many elements of a foreign language and culture as possible. Anne of Green Gables in Beręsewicz's translation is an example of the application of this specific technique -the translator made his rendering characteristic by its faithfulness to the original.
A comparison of the two renderings of the novel demonstrates how the application of each of the strategies affects the translated text. First of all, let us take a look at the translator's attitude towards proper names. Both translators decided to transfer the names of the main characters of the novel, but they did it for different reasons. Bersteinowa, who lived in a century when education was not so advanced, was cognizant of the fact that a great number of her readers did not know the English language and Canadian culture. This may have been one of the reasons why she tried to adjust the book to Polish culture; a young girl named Ania is easier to identify with than a girl with the foreign name Anne (especially when you are not really sure how to pronounce it). Beręsewicz, on the other hand, is known for his disapproval of translating names. He is of the opinion that in the era of television and the Internet people are sufficiently acquainted with the foreign culture to make it possible for a translator not to do so. However, despite this conviction, he did translate the names of the main characters of the novel. His decision was most probably motivated by the fact that Anne of Green Gables is a very popular novel, and has already anchored in the minds and hearts of Polish society. Leaving the names of the main characters as they are in the original version was likely to make many readers skeptical towards this idea. Therefore, he met his readers half way and in certain fragments saved both versions of the names, i.e. English Anne and Polish Ania. Anne of Green Gables is fraught with real and fictional names of places. The eponymous Green Gables is called Zielone Wzgórze in both renderings. The rest of the names, however, differ in the two translations. Beręsewicz is consistent in his strategy and leaves most of the place names in the original form. If he decides to translate certain names, usually the longer ones, his translation is as faithful to the original as possible. Bersteinowa, on the contrary, tries to eliminate the foreignness to a complete minimum and translates every place name in the novel, very often adding something from herself and making the translation distant from its original form and meaning (especially in the case of the names invented by Anne herself In the novel there are also names coined by Anne. There is a scene where she is delighted by the geranium and decides to name it Bonny. Beręsewicz transfers the original name into the Polish version but Bersteinowa translates it as Jutrzenka ('dawn' or 'a morning star'). Then, there is a place used by girls as a playhouse, which they call Idlewild. Bersteinowa calls it Zacisze Słowika ('nightingale's refuge'), while Beręsewicz uses a name which is closer to the original -Leśna Samotnia ('a refuge in the forest'). Another example of Beręsewicz's accuracy in translation is Willowmere: he translates it as Wierzbowe Oczko (lit. 'a willow's eye'), while Bersteinowa uses an entirely different name -Jasnooka ('bright-eyed'). Both translators render Snow Queen as Królowa Śniegu and Lake of Shining Waters as Jezioro Lśniących Wód, thus using direct Polish equivalents of the two names.
Moreover, the novel contains names of various associations. Here the differences in translation are caused not so much by the choice of specific strategies, but rather by the temporal distance that separates the two renderings. In effect, the Sewing Circle is called Szwalnia dla Dziewcząt by Bersteinowa. The noun szwalnia, common in her times, is now mostly associated with sewing industry rather than an activity of individuals. That is why Beręsewicz decides to name it kółko krawieckie, which is both a literal translation of the English name and a current Polish equivalent of the expression. Another example is Church Aid Society. In Bersteinowa's version it appears under the name Parafialny Związek Pomocy, while Beręsewicz translates it as Kościelne Towarzystwo Dobroczynne. In this case, Bersteinowa is closer to the original; Beręsewicz uses a word (dobroczynność) which is a Polish counterpart of charity, which sounds more modern.
The application of two different strategies is particularly visible in fragments concerning cultural reality, such religion, education and food. As for religion, it is worth mentioning that Protestantism forbids taking the Lord's name in vain and people from Avonlea obey this law and never use it directly. They, for example, say Thanks be to goodness for that. Beręsewicz respects that and in his rendering it goes like I niech będzie chwała. Bersteinowa's translates it as Dzięki Ci, Boże ('Thank God'), which is a very common phrase in Polish, but it ignores the importance of this unwritten law in Avonlean community. Further we observe the same pattern -Merciful goodness! is translated as Łaska i zmiłowanie by Beręsewicz and Na litość Boską! ('For God's sake') by Bersteinowa.
Another important cultural area, i.e. education, also shows how an adoption of a specific method can affect translation. Starting with the name of the teachers' school and ending with a graduation outfit, the two renderings are completely different. Lucy Maud Montgomery refers to the school for teachers as Queen's. So does Beręsewicz in his rendering. Bersteinowa, on the other hand, uses the noun akademia ('academy'). What's more, the traditional English graduating outfit is described by the author as a gown and mortar board. Beręsewicz translates gown as toga and mortal board as kwadratowa czapka -he knows that Polish readers are already familiar with this custom, not only thanks to television, but also because many Polish universities have adopted it. Bersteinowa omits the fragment entirely and does not mention it at all. Every country and almost every region has its characteristic food. Lucy Maud Montgomery also weaves many delicacies into the plot. Beręsewicz's translation is not only up-to-date, but also more precise and accurate. Pound cake is a traditional cake made from a pound of four different ingredients. It has no cream in it, so his biszkopt is a closer equivalent than Bersteinowa's ciastka z kremem ('cream cakes').
As for doughnuts, Bersteinowa seems to have been misled by the nut part, which is why she translated the word as orzechy w cukrze ('nuts in sugar').
In Avonlean society, many orphans were working and helping at farms. They were usually treated as inferior to other people, as illustrated in the following fragment: In Bersteinowa's rendering, however, the entire fragment is omitted. It is possible that she considered it too direct, too radical to be included in a book for children. Another interesting aspect of the two translations is the treatment of units of measure. When Anne says that she is an inch taller than Diana, Bersteinowa translates it as troszeczkę wyższa, which means a bit taller. Beręsewicz, in contrast, uses the Polish equivalent of inchcal.
Style and vocabulary
As already mentioned, the two translations are about 100 years distant in time, which is why the style and vocabulary used by the two translators are often remarkably different. The easiest way to notice the difference between the two renderings is to take a quick look at translation of the chapters' titles. Only 6 out of 38 titles are translated in the same way; the remaining ones are different. Table 2 below summarises the differences. In Beręsewicz's version the titles are very close to the original. He makes almost no changes in the structure of the titles, while Bersteinowa changes most of those which have the structure of sentences into noun phrases. For example, Anne Is Invited Out to Tea becomes Odwiedziny Ani u pastorstwa ('Anne's visit at the pastor and his wife's'). She keeps the sense of the original, shortens the title if possible and often adds something from herself, revealing more about the content of a given chapter than the original. For example, in the case of Anne Is Invited Out to Tea, the reader already learns from the title that Anne is going to visit the pastor and his wife. Another difference is the translation of the titular Green Gables. In particular, Morning at Green Gables is translated by Bersteinowa as Poranek na Zielonym Wzgórzu. The preposition at used in the original suggests a place. Bersteinowa's use of na suggest that house is on the top of the hill. Beręsewicz translates the title as Poranek w Zielonym Wzgórzu, which implies being inside the house.
There are many words and expressions in Bersteinowa's version which have become outmoded. Table 3 below presents some of them. In Bersteinowa'a version I'm sorry I was late becomes Żałuję, żem się spóźnił, which contains the rather archaic form żem, while Beręsewicz translates it as Przepraszam za spóźnienie ('I'm sorry for being late'). Likewise, looking after twins is referred to as piastować bliźnięta in the oldest version and as opiekować się bliźniętami in the more recent one, where the archaic verb piastować is replaced with its more modern equivalent opiekować się. When Anne says I'm glad or I wonder, Bersteinowa translates it as Jestem temu bardzo rada and Ciekawam, and Beręsewicz as Bardzo się cieszę and Ciekawe, czy.
Beręsewicz also uses colloquialisms, e.g. he renders troubles that appear with Anne's upbringing as kompletny bigos while Bersteinowa uses the neutral term kłopot.
Nothing affects the style more than the vocabulary used. Bersteinowa's selection of words make her style definitely more romantic, slushy, and feminine, as illustrated by her translation of the fragment when Anne is imagining her room: She uses the literary adjective pąsowy where Beręsewicz uses the neutral term różowy (pink). The noun portiery is also a more literary choice than the ordinary noun zasłonki used by Beręsewicz to translate curtains.
Bersteinowa's style is also rich in diminutive forms and maudlin expressions. For example, when Anne discovers a lane, Bersteinowa translates the word as maleńka ścieżyna ('a tiny path'), where both the adjective and the noun are in diminutive forms. Beręsewicz translates it as dróżka ('a little path'), a noun which also conveys the meaning of smallness, but is less literary and archaic than ścieżyna. Marilla said once about Anne: She's a real bright little thing. In Bersteinowa's version it is more emphatic: To taki jasny promyczek, takie miłe stworzenie ('She is such a bright ray, such a nice thing'). Beręsewicz uses an idiom żywe srebro ('quicksilver') to describe her personality: To żywe srebro, nie dziewczyna. (lit. 'She is quicksilver, not a girl'). Bersteinowa's style is more romantic, fraught with maudlin expressions. Beręsewicz has adjusted the novel's language to the contemporary reader. In many ways, he is also closer in style to Lucy Maud Montgomery. In his rendering, the main character is described in an ironic and humorous way, as in the original. Bersteinowa made Anne more romantic and delicate, losing some of the humour and wit of the original version.
Anne of Green Gables
What is also worth mentioning is the translators' treatment of quotations from literary works, which are frequent in the novel. Bersteinowa tends to omit the quotations or translates them as if they were part of the novel. Beręsewicz is very faithful to the original in this case. He respects all the references made by the author, often making footnotes to clarify the context for the reader. His footnotes make many fragments more understandable, simultaneously educating the reader in an indirect way. If Bersteinowa decides to make a footnote, it usually concerns very simple, basic facts, like clarifying who Caesar was. For example, in Bersteinowa's version references to Hamlet are completely ignored, as in the following fragment: I heard him to say 'sweets to the sweet'. Bersteinowa translates it as: wyraźnie słyszałam jak wyrzekł: 'Piękno dla piękna!' ('beauty to beauty'). Beręsewicz uses a quote from a Polish translation of Hamlet by Barańczak and makes a footnote explaining the source of the quotation: (…) i słyszałam, jak powiedział: 'niech wonne kwiaty otoczą ten kwiat. ' He also identifies an allusion to Shakespeare's comedy 
Conclusion
The two translations discussed in the present study are significantly different mostly because of the temporal distance which separates them. They differ in style and the vocabulary used, but most importantly, they make use of different translation strategiesadaptation (Bersteinowa) and foreignisation (Beręsewicz).
Rozalia Bersteinowa attempts to make the reality presented in the novel similar to the Polish reality of her time: she uses Polish equivalents of English proper names; she translates names of different types of food and even some customs. What is more, parts of the text are often omitted in her rendering, especially Montgomery's quotations from literary works. Also, the language she uses has become a little archaic -many words and expressions have become outmoded. Paweł Beręsewicz represents an entirely different approach -one which is consistent with the current translation standards. He leaves most of the characters' names in the original, and attempts to preserve the cultural reality and humour of the book. He does not omit any fragments of the original text. The language he uses is modern, but he stays faithful to the original in the meanings he expresses.
